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HARRISON RODRIGO
Queer Cinema: Schoolgirls, Vampires,
and Gay Cowboys illustrates queer cinematic aesthetics by highlighting key
ﬁlms that emerged at historical turning
points throughout the twentieth century.
Barbara Mennel traces the representation of gays and lesbians from the sexual
liberation movements of the roaring
1920s in Berlin to the Stonewall Rebellion in New York City and the emergence
of queer activism and ﬁlm in the early
1990s. She explains early tropes of
queerness, such as the boarding school
or the vampire, and describes the development of camp from 1950s Hollywood
to underground art of the late 1960s in
New York City. Mennel concludes with an
exploration of the contemporary mainstreaming of gay and lesbian ﬁlms and
global queer cinema. Queer Cinema:
Schoolgirls, Vampires and Gay Cowboys
not only oﬀers an introduction to a gay
and lesbian ﬁlm history, but also contributes to an academic discussion about
queer subversion of mainstream ﬁlm.
Until the mid-twentieth century the Western imagination seemed intent on viewing Rome purely in terms of its classical
past or as a stop on the Grand Tour. This

collection of essays looks at Rome from
a postmodern perspective, including
analysis of the city's 'unmappability', its
fragmented narratives and its iconic status in literature and ﬁlm.
This book is the ﬁrst monograph in English that comprehensively examines the
ways in which Italian historical crime novels, TV series, and ﬁlms have become a
means to intervene in the social and political changes of the country. This study
explores the ways in which ﬁctional representations of the past mirror contemporaneous anxieties within Italian society
in the work of writers such as Leonardo
Sciascia, Andrea Camilleri, Carlo Lucarelli, Francesco Guccini, Loriano Macchiavelli, Marcello Fois, Maurizio De Giovanni,
and Giancarlo De Cataldo; ﬁlm directors
such as Elio Petri, Pietro Germi, Michele
Placido, and Damiano Damiani; and TV
series such as the “Commissario De Luca” series, the “Commissario Nardone”
series, and “Romanzo criminale–The series.” Providing the most wide-ranging
examination of this sub-genre in Italy,
Barbara Pezzotti places works set in the
Risorgimento, WWII, and the Years of
Lead in the larger social and political context of contemporary Italy.
Written by leading ﬁgures in the ﬁeld, A
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Companion to Italian Cinema re-maps
Italian cinema studies, employing new
perspectives on traditional issues, and
fresh theoretical approaches to the exciting history and ﬁeld of Italian cinema.
Oﬀers new approaches to Italian cinema,
whose importance in the post-war period
was unrivalled Presents a theory based
approach to historical and archival material Includes work by both established
and more recent scholars, with new
takes on traditional critical issues, and
new theoretical approaches to the exciting history and ﬁeld of Italian cinema
Covers recent issues such as feminism,
stardom, queer cinema, immigration and
postcolonialism, self-reﬂexivity and postmodernism, popular genre cinema, and
digitalization A comprehensive collection
of essays addressing the prominent
ﬁlms, directors and cinematic forms of
Italian cinema, which will become a standard resource for academic and non-academic purposes alike
The Italian bourgeoisie appear to be living through a period of self-evaluation.
This collection examines what is "essentially Italian" in the development of the
bourgeoisie, starting with the role of the
individual in post-uniﬁcation Italy. Members of the bourgeoisie were Italy's ruling class while the country underwent
drastic political, economic, and social
transformations during major historical
eras and events, such as the two World
Wars, the Fascist ventennio, the colonial
enterprises of the Mussolini regime, the
Racial Laws and the Holocaust, and domestic terrorism. The role of the bourgeoisie as indicator, inspiration, and conscience in current pop and high culture
is also examined.
This is the ﬁrst book-length study to address the question of religion in contemporary Italian cinema and television. It
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questions why religion persists on Italian
screens and how this reﬂects and constructs Italy's emerging post-secularity.
Historically a source of emigrants to
Northern Europe and the New World, Italy has rapidly become a preferred destination for immigrants from the global
South. Life in the land of la dolce vita
has not seemed so sweet recently, as Italy struggles with the cultural challenges
caused by this surge in immigration. Marvelous Bodies by Vetri Nathan explores
thirteen key full-length Italian ﬁlms released between 1990 and 2010 that
treat this remarkable moment of cultural
role reversal through a plurality of styles.
In it, Nathan argues that Italy sees itself
as the quintessential internal Other of
Western Europe, and that this subalternity directly inﬂuences its cinematic response to immigrants, Europe's external
Others. In framing his case to understand Italy's cinematic response to immigrants, Nathan ﬁrst explores some basic
questions: Who exactly is the Other in Italy? Does Italy's own past partial alterity
aﬀect its present response to its newest
subalterns? Drawing on Homi Bhabha's
writings and Italian cinematic history,
Nathan then posits the existence of marvelous bodies that are momentarily neither completely Italian nor completely immigrant. This ambivalence of forms extends to the ﬁlms themselves, which
tend to be generic hybrids. The persistent curious presence of marvelous
bodies and a pervasive generic hybridity
enact Italy's own chronic ambivalence
that results from its presence at the cultural crossroads of the Mediterranean.
John Moretti left his job as a small-town
reporter in Vermont for an extended vacation in Rome, realized he didn't want
to go home, and eventually relocated to
Milan for four years. John provides insight and ﬁrst-hand advice on navigating
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the language and culture of Italy, outlining all the information needed in a
smart, organized, and straightforward
manner. Moon Living Abroad in Italy
makes the moving and transition process
easy for businesspeople, students, teachers, retirees, and professionals. Moon Living Abroad in Italy is packed with essential information and must-have details on
setting up daily life including obtaining
visas, arranging ﬁnances, gaining employment, choosing schools, and ﬁnding
health care. This relocation guide also includes practical advice on how to rent or
buy a home for a variety of needs and
budgets, whether it's an apartment in
downtown Milan or a villa in the Tuscan
countryside. All Moon Living Abroad
Guides include color photos, black and
white photos, black and white illustrations, and maps.
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both local and global perspectives –
which examine Italian food in the United
States, Australia and Israel – the book reveals the power of representations
across historical, geographic, socio-economic, and cultural boundaries and asks
if there is anything that makes Italy
unique. An important contribution to our
understanding of the enduring power of
Italy, Italian culture and Italian food –
both in Italy and beyond. Essential reading for students and scholars in food
studies, Italian studies, media studies,
and cultural studies.
In Recent Italian Cinema, two fundamental questions are asked: the ﬁrst concerns whether Italian cinema, as national
cinema, is in reality reduced to a niche
market in its own territory. The second
relates to what Italian audiences do with
domestic ﬁlms.For nearly two decades,
most Italian ﬁlms have been produced
outside box oﬃce returns, through a
practice of subsidy and co-ﬁnancing between many institutional and private entities. Thus Italian cinema has had to
deﬁne its mode of production and use-value of ﬁlms in a diﬀerent way. It is
clear that it is no longer possible to separate national cinemas from the grip
that the American ﬁlm industry has on
world markets, in terms of imagination
and modes of production, distribution
and exhibition. It is thus only by examining the multiple layers of description and
analysis, which take into account the
presence of Hollywood, that we can
come to an understanding of what recent Italian cinema actually is.
The Italian cinema is regarded as one of
the great pillars of world cinema. Films
like Ladri di biciclette (1948), La dolce vita (1960), and Nuovo cinema Paradiso
(1988) attracted unprecedented international acclaim and a reputation, which only continue to grow. Italian cinema has

Italy has long been romanticized as an
idyllic place. Italian food and foodways
play an important part in this romanticization – from bountiful bowls of fresh
pasta to bottles of Tuscan wine. While
such images oversimplify the complex reality of modern Italy, they are central to
how Italy is imagined by Italians and
non-Italians alike. Representing Italy
through Food is the ﬁrst book to examine
how these perceptions are constructed,
sustained, promoted, and challenged.
Recognizing the power of representations to construct reality, the book explores how Italian food and foodways are
represented across the media – from literature to ﬁlm and television, from cookbooks to social media, and from marketing campaigns to advertisements. Bringing together established scholars such
as Massimo Montanari and Ken Albala
with emerging scholars in the ﬁeld, the
thirteen chapters oﬀer new perspectives
on Italian food and culture. Featuring
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produced such acting legends as Sophia
Loren and Roberto Benigni, as well as
world-renowned ﬁlmmakers like Federico
Fellini, Sergio Leone, Mario Bava, Dario
Argento, and Lina WertmYller, the ﬁrst
woman to ever be nominated for the
Best Director award. The A to Z of Italian
Cinema provides a better understanding
of the role Italian cinema has played in
ﬁlm history through a chronology, an introductory essay, a bibliography, appendixes, black-&-white photos, and hundreds of cross-referenced dictionary entries on actors, actresses, movies, producers, organizations, awards, ﬁlm credits, and terminology.
Queer Italy is the ﬁrst multi-methodological inquiry into the historical, political
and representational contexts behind
the current plea for civil unions that
queers advocate in Italy. Concerned with
the links between identity, subjectivity
and sexuality in Italy, this book opens
Italian studies to previously neglected
discussion of queer and migrant subjectivities. The author applies Lacanian ﬁlm
analysis and auto-ethnographic passages to question the uses of queer
politics in Italy. Accessible and comprehensive, this is an ideal text for undergraduate and graduate courses on Italian
culture, cultural studies and ﬁlm studies.
Queer European Cinema commences
with an overview of LGBTQ representation throughout cinematic history, interwoven with socio-political reality in Europe and beyond, to consider trends including the boarding school ﬁlm, the gay
road movie, and queer horror such as
the lesbian vampire tale, before analysing case studies from the ‘low culture’ of
pornography to the ‘high culture’ of arthouse cinema. This collection of essays
explores borders and boundaries of geography, temporality, ethnicity, class, gen-
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der, sexuality, and desire in a range of
European ﬁlms at a time when both
LGBTQ politics and the concept of Europe are under intense scrutiny in representation and reality, to demonstrate
how LGBTQ ﬁlm can serve as a political
tool to create visibility and acceptance
as well as providing entertainment.
Chapters include an analysis of both
trans and femme identities in Academy
Award-winning Boys Don’t Cry alongside
German ﬁlm, Unveiled; the intersection
of lesbian visibility and the notion of nation on the Croatian screen at its point of
entry into the European Union and during the gay marriage referendum; music
and its relation to camp in Italian transnational cinema; European lesbian feminist
pornography; and an analysis of liminal
spaces and citizenship in queer Frenchlanguage road movies. This book was
originally published as a special issue of
Studies in European Cinema.
From the unbridled sensuality of silent
Italian ﬁlms, to the neorealist classic Bitter Rice, to the astonishing imagination
of Fellini and the more cerebral and fascinating movies of Antonioni, Italy has a
ﬁlmic legacy unlike that of any other nation. And then there are the popular
movies: the lively sword and sandal
epics of the peplum era through to the inextricable mix of sexuality and violence
in the gialli of such directors as Mario Bava and Dario Argento. All the glory of
Italian cinema is celebrated here in comprehensive essays, along with every key
ﬁlm in an easy-to-use reference format.
This new and greatly expanded edition
takes in major modern hits such as The
Great Beauty/La Grande Bellezza. The
new generation of Italian ﬁlm and TV successes, important directors and movements of the past are are all given fresh
and incisive evaluations, with every kind
of ﬁlm examined, from arthouse classics
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to the Spaghetti Westerns of Sergio
Leone and co., and the stylish, blood-drenched thrillers and horror ﬁlms that
redeﬁned their respective genres. 'Italian
cinema is celebrated here with astute
analysis in the sharply informative essays of Barry Forshaw' - John Pitt, New
Classics 'No one -- but no one -- composes brief essays on ﬁlms that are as expert, as complete and as engaging as
Barry Forshaw' - Donald Spoto Look out
for Barry Forshaw's Noir series, which includes Euro Noir, Nordic Noir, Brit Noir,
American Noir and Historical Noir, and
for his latest book, Crime Fiction: A Reader's Guide.
This book explores the space of queer
documentary through the modernist optic of Marcel Proust’s ‘lieu factice’ (artiﬁcial place), a perspective that problematizes the location of place in a post-postmodern world with a dispersed sense of
the real. The practice of queer documentary in France and Italy, from the beginning of the new millennium onwards, is
seen to re-write the coherence of ‘place’
through a range of emerging queer realities. Proposing the post-queer as a way
of contending with the spatial dynamics
of these contexts, analysis of key texts
positions place as mourned, conceded
and intersectional. The performance of
place as agency is considered through
the notional ﬁlm, the radical archive of
documentary, the enactment of politics,
queer indeterminacy and a phenomenology of the object, the frame and queer mobility. The central themes of family, gender, dis/location, in/visibility and re/presentation question blind investment in
the integrity of being emplaced.
"This book explores the evolution of
Italian cinema over the last twenty
years, with particular reference to modern masterpieces such as Tornatore's Oscar-winning Nuovo cinema paradiso. The
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volume focuses on the work of some of
the most prominent directors of recent
times, combining an auteurist perspective with an incisive overview of the
most important thematic and stylistic developments in modern Italian ﬁlm-making." --book cover.
Discusses renowned masters including
Roberto Rossellini and Federico Fellini,
as well as directors lesser known outside
Italy like Dino Risi and Ettore Scola. The
author examines overlooked Italian
genre ﬁlms such as horror movies, comedies, and Westerns, and he also devotes
attention to neglected periods like the
Fascist era. He illuminates the epic
scope of Italian ﬁlmmaking, showing it to
be a powerful cultural force in Italy and
leaving no doubt about its enduring inﬂuence abroad. Encompassing the social, political, and technical aspects of
the craft, the author recreates the world
of Italian cinema.
Le fate ignoranti (quaderni di cinema
italiano)
Derek Duncan's timely study is the ﬁrst
book in English to examine constructions
of male homosexuality in Italian literature. In admirably clear and elegant
prose, Duncan analyzes texts ranging
from the 1890s through the 1990s. He
brings canonical authors like D'Annunzio
and Pasolini together with under-appreciated writers like Comisso, and also looks
at less conventionally literary genres.
Duncan takes on the thorny theoretical
issues surrounding questions of gay identity and also provides a sound historical
context for his discussion of how Italian
narrative sheds light on Italian homosexuality and on the broader issues attending contemporary sexuality, including
complicating factors such as race. While
the early texts considered were produced at a historical moment when 'ho-
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mosexuality' as a culturally meaningful
entity had yet to crystallize, recent autobiographies show the authors reﬂecting
explicitly on questions of gay identity
and what it means to be a homosexual
male in present-day Italy. In charting the
emergence of the homosexual in twentieth-century Italy, however, Duncan's focus is less on questions of identity than
on the meaning attributed to sex between men in the broader cultural context. His book is a signiﬁcant contribution to Italian literary criticism and to
gender, gay, and cultural studies.
Antonio Giangrande, orgoglioso di essere
diverso. ODIO OSTENTAZIONE ED IMPOSIZIONE. Si nasce senza volerlo. Si
muore senza volerlo. Si vive una vita di
prese per il culo. Tu esisti se la tv ti considera. La Tv esiste se tu la guardi. I Fatti
son fatti oggettivi naturali e rimangono
tali. Le Opinioni sono atti soggettivi cangianti. Le opinioni se sono oggetto di discussione ed approfondimento, diventano
testimonianze. Ergo: Fatti. Con me le
Opinioni cangianti e contrapposte diventano fatti. Con me la Cronaca diventa
Storia. Noi siamo quello che altri hanno
voluto che diventassimo. Facciamo in modo che diventiamo quello che noi avremmo (raﬀorzativo di saremmo) voluto diventare. Rappresentare con verità storica, anche scomoda ai potenti di turno, la
realtà contemporanea, rapportandola al
passato e proiettandola al futuro. Per
non reiterare vecchi errori. Perché la
massa dimentica o non conosce. Denuncio i difetti e caldeggio i pregi italici.
Perché non abbiamo orgoglio e dignità
per migliorarci e perché non sappiamo
apprezzare, tutelare e promuovere quello che abbiamo ereditato dai nostri avi.
Insomma, siamo bravi a farci del male e
qualcuno deve pur essere diverso!
Spazi Riﬂessivi in Passeggeri Notturni è
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un testo innovativo e versatile per
l’insegnamento dell’italiano tramite riﬂessioni ed elaborazioni su questioni sociali
emerse dalla lettura di Passeggeri notturni, racconti brevi di Gianrico
Caroﬁglio. Il testo, indicato per un livello
intermedio-avanzato, propone una vasta
gamma di esercizi grammaticali contestualizzati e attività interdisciplinari che confrontano letterature e arti diverse e
aﬀrontano discussioni socio-culturali.
Food is not only something we eat, it is
something we use to deﬁne ourselves. Ingestion and incorporation are central to
our connection with the world outside
our bodies. Food's powerful social, economic, political and symbolic roles cannot be ignored - what we eat is a marker
of power, cultural capital, class, ethnic
and racial identity. Bite Me considers the
ways in which popular culture reveals
our relationship with food and our own
bodies and how these have become an
arena for political and ideological battles. Drawing on an extraordinary range
of material - ﬁlms, books, comics, songs,
music videos, websites, slang, performances, advertising and mass-produced
objects - Bite Me invites the reader to
take a fresh look at today's products and
practices to see how much food shapes
our lives, perceptions and identities.
With the emergence of immigration in
the last thirty years, and the arrival into
Italy of people of diﬀerent races and colors, the bigotry, racism and pernicious
stereotypes that have been present
since the nation was created in 1861, especially those expressing the North-South divide, have acquired new relevance and stronger dimensions. Bigotry,
racism and pernicious stereotypes, present in Italian society are examined
through its cinema. This volume oﬀers
an informative, challenging and thoughtprovoking mosaic.
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Sue Petrovski has always been capable,
thoughtful, and productive. After retiring
from a long and successful career in education, she published two books, ran an
antiques business, and volunteered in
her community. When her mother was diagnosed with Alzheimer's disease and until her death eight years later, Petrovski
served as her primary caregiver. She
even cared for her husband when he also succumbed to dementia. However,
when Petrovski's husband fell ill with sepsis at the age of eighty-two, it threw everything into question. Would he survive? And if so, would she be able to
care for him and manage the family
home where they had lived for forty-seven years? More importantly, how long
would she be able to do so? After making
the decision to sell their house and move
into a senior living community, Petrovski
found herself thrust into the corporate
care model of elder services available in
the United States. In Shelved: A Memoir
of Aging in America, she reﬂects on the
move and the beneﬁts and deﬁcits of
American for-proﬁt elder care. Petrovski
draws on extensive research that demonstrates the cultural value of our elders
and their potential for leading vital, creative lives, especially when given opportunities to do so, oﬀering a cogent, well-informed critique of elder care options in
this country. Shelved provides readers
with a personal account of what it is like
to leave a family home and enter a new
world where everyone is old and where
decisions like where to sit in the dining
room fall to low-level corporate managers. Showcasing the beneﬁts of communal living as well as the frustrations of
having decisions about meals, public
spaces, and governance driven by the
bottom line, Petrovski delivers compelling suggestions for the transformation of an elder care system that more of-

7

ten than not condescends to older adults
into one that puts people ﬁrst-a change
that would beneﬁt us all, whether we are
forty, sixty, eighty, or beyond.
The maﬁa has always fascinated ﬁlmmakers and television producers. Al Capone,
Salvatore Giuliano, Lucky Luciano, Ciro
Di Marzio, Roberto Saviano, Don Vito and
Michael Corleone, and Tony Soprano are
some of the historical and ﬁctional
ﬁgures that contribute to the myth of the
Italian and Italian-American maﬁas perpetuated onscreen. This collection looks at
maﬁa movies and television over time
and across cultures, from the early classics to the Godfather trilogy and contemporary Italian ﬁlms and television series.
The only comprehensive collection of its
type, Maﬁa Movies treats over ﬁfty ﬁlms
and TV shows created since 1906, while
introducing Italian and Italian-American
maﬁa history and culture. The second
edition includes new original essays on
essential ﬁlms and TV shows that have
emerged since the publication of the ﬁrst
edition, such as Boardwalk Empire and
Mob Wives, as well as a new roundtable
section on Italy's "other" maﬁas in ﬁlm
and television, written as a collaborative
essay by more than ten scholars. The edition also introduces a new section called
"Double Takes" that elaborates on some
of the most popular maﬁa ﬁlms and TV
shows (e.g. The Godfather and The Sopranos) organized around themes such
as adaptation, gender and politics, urban
spaces, and performance and stardom.
This book oﬀers the ﬁrst comprehensive
study of recent, popular Italian television. Building on work in American television studies, audience and reception theory, and masculinity studies, Sympathetic Perpetrators and their Audiences on
Italian Television examines how and why
viewers are positioned to engage emotio-
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nally with—and root for—Italian television antiheroes. Italy’s most popular exported series feature alluring and attractive criminal antiheroes, oﬀer ﬁctionalized accounts of historical events or
ﬁgures, and highlight the routine violence of daily life in the maﬁa, the police
force, and the political sphere. Renga
argues that Italian broadcasters have
made an international name for themselves by presenting dark and violent
subjects in formats that are visually pleasurable and, for many across the globe,
highly addictive. Taken as a whole, this
book investigates what recent Italian perpetrator television can teach us about
television audiences, and our viewing
habits and preferences.
In this work, Marcus interprets a body of
work that managed to transcend the decline of Italian cinema's prominence
within the industry during the last two decades of the 20th-century.
Italy is more strongly inﬂuenced by the
experiences of migrants than many
other European countries. This includes
an historically ongoing internal migration
from the south to the north, which is
strongly echoed in neo-realism; a mass
emigration mainly to western Europe
and North and South America that is connected with maﬁa ﬁlms, among others,
in Italy's collective imaginary; as well as
a more recent immigration inﬂux from
the southwestern Mediterranean, which
is dealt with at a ﬁlm leve...
21st-Century Gay Culture oﬀers a collection of essays on the state of queer culture and queer studies at the beginning
of the millennium. Authors from a variety
of ﬁelds and specialties investigate topics concerning the ever ﬂuid nature of labels and deﬁnitions in the LGBTQQA+
world. Issues include queer African-Americans, same-sex marriage, French gay
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culture, closeted and semi-closeted
queers, among others.
The Historical Dictionary of Italian Cinema provides a better understanding of
the role Italian cinema has played in ﬁlm
history through a chronology, an introductory essay, a bibliography, appendixes, black-&-white photos, and hundreds
of cross-referenced dictionary entries on
actors, actresses, movies, producers, organizations, awards, ﬁlm credits, and terminology.
In recent decades, male bisexuality has
become a recurring topic in international
cinema, as ﬁlmmakers and their works
challenge our ideas about sexual freedom and identity. In all of these ﬁlms,
more than a dozen of which are covered
here, bisexuality is treated both as an actual practice and a complex metaphor
for a number of things, including the
need to adapt to changing environments, the questioning of rigidly traditional male roles and identities, the breakdown and regeneration of the structures
of families, the limitations of monogamy,
and the stubborn aﬃrmation of romantic
love.
Reel Women assembles an impressive
list of more than 2,400 ﬁlms that feature
female protagonists. Each entry includes
a brief description of the ﬁlm and cites
key artistic personnel, particularly female directors, producers, and screenwriters involved in its production.
This collection is based on the papers given at a conference at the University of
Nottingham in September 2005. The conference was intended to explore Rome
as a site for the making of ﬁlms, and also
its changing role as a setting for cinematic narrative. The resulting collection of
essays will contribute to the burgeoning
genre of studies on cinema and the city,
by focusing on one particularly rich case
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study both for the nature of the ﬁlms discussed, and the complexities of the city
and its representation. The volume will
also reach beyond ﬁlm studies in so far
as the subject draws on and informs
other approaches to Rome's cultural history (geography, art history, urban history, classics).The essays address topics
ranging from the interwar period to the
present. A diverse set of cinematic interactions and interventions are placed
within the context of the evolving architectural, social and political fabric of
Rome in a period of rapid and often traumatic historical change. Implicit in the
conception of the conference was the
idea that cinematic representations of
the city inherit and rework established
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habits of visualisation used to produce
images of the Eternal city. Three other
tropes which constitute key elements in
Rome's international reputation can be
seen as being embedded in cinematic
narratives. Firstly, the trope of transformation - artisic, narratives.Firstly, the
trope of transformation -artisic, psychological, spiritual; secondly, the city's reputation as a cosmopolitan crossroad.
Thirdly, Rome's status as a locus classicus for the juxtaposition of the ancient
and the modern, which was given a new
relevance and complexity in ﬁlms which
sought to focus on aspects of contemporary life, be it in the Fascist era, or the
extreme contrasts of poverty and international bohemianism of the postwar era.
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